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The Cr3ellitzer Collection. 


PRIMITIVES. 
LOT 
1 AN BARLY CHINESE PRINT of a Young Boy, standing, holding a shell 
and a peach, printed in red, yellow, green and black, most of the 
flesh outlines in red, the face in Chinese white, about medium 
upright size 


9  Moronopu (HIsHIKAWA): Kajitaka Heiji Kagesuye, half reclining 
on the floor, turning to clasp a woman round the waist, and 
another woman kneeling behind him; yoko-ye; coloured by hand; 
unsigned 


3 Moronosu ScHOooL: An Actor of the Nakakawa Schvuol as a woman 


” / . in front of a balcony railing ; hoso-ye ; coloured by hand; unsigned 


4 rvonosu (Tori): Ichikawa Danjird J] as a man on his knees 
talking to Sannokawa Ichimatsu I as a woman seated ona kotatsu 
in a room with the shkdji open, showing snow outside; yoko-ye, 


y urushi-ye; signed Torii Ktyonobu 
5  Kryomasu (Tori): Onoye Kikugoré I as a woman standing holding 
a travelling hat in her hands; hoso-ye, wrushi-ye; signed Tori 
Kiyomasu 
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Kiyomirsu (Tori): Segawa Kikunojo II as a female dancer of the 
olden time, holding afan ; hoso-ye, printed in four colours ; signed 
Torii Kiyomitsu 


Unknown: Todo Fujin no zu, ‘Picture of a Chinese Woman,” 


standing, playing alute ; a panel print in three colours ; unsigned VA j 


TOYONOBU (Isurxawa), 1711-1785. 


A Musume walking along in high geta, under an open umbrella ; 
hashirakake ; signed Ishikawa Toyonobu 


SAMBASO DANCE being executed by a woman; hashirakake; sign 
Tanjodi Ishikawa Shiha 


HARUNOBU (Suzux1), d. 1770. 


O Foust, kneeling on the corner of her father’s shop, M/oto Yanagi-ya 
outside the grounds of Asakusa temple, and talking to a young 
hooded Samurai standing by a little girl; large size, almost 
square, without text; signed Harunobu [PI. 1] 


A Nieut Trysr. A Young Girl holding a lantern, stepping from a 
lighted house into her geta, which stand on a stone step under 
the engawa; large size, almost square, without text; szgned 


Suzuki Harunobu [Pl. 1] 


ILLUSTRATION OF A PoEM BY MINAMOTO NO SHIGEYUKI. A Young 
Lady and her servant standing on a windy shore watching the 
waves break round a rock ; large size, almost square, one of the 
series of Hyakunin-Isshu ; signed Suzukt Harunobu | 


La 
PROCESSION OF AN OIRAN, followed by two kamuro, and two shinzd 

in the rear; large size, almost square, without text or signature 
YOUNG Propie’s Pets. A Youth on one knee holding a mouse on 

his hand and showing it to a young lady who is cuddling her cat 

in her arms, both on the engawa of a house; large size, almost 

square, without text or signature 

*,* From the Hayashi collection. 

A GIRL IN HER NIGHT-ROBE, squatting beside an 7kd, writing, a pot 


of flowers and writing-box before her; medium size, almost square, 
without text or signature 


MANYEMON in the grove at the entrance to Kasamori Temple meets 
two fairies advancing on clouds, who give him a magical compound; 
yoko-ye, from Farya Enshoku Manyemon, ‘‘Manyemon’s Feast of 
of Love” ; unsigned 


Two Lovers embracing within a sereen by a bell-shaped window ; 
oblong; unsigned 
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KORYUSAI (Isopa), 1720-c. 1782. 


18 IYAKOJI OF NAKA OMI-YA on parade, passing to the left, a shinzd 
on her far side, two kamuro behind, and another shinzé in the 
rear; full size, upright, one of the series, Hinagata Wakana no 
Hatsumoyo, “New Fashion Designs for Young People”; signed 
Buko, Yagenbori Inshi Koryisat | 


_ 19 CHryoHANA OF DAIMANJI-YA, standing, holding a battledore, and 
L, her kamuro behind with a ball, while a shinz6 stands in front 
with a shuttlecock ; one of the same series as the foregoing, and 

same signature 


/ A 20 HayYAMA OF ASAHI-YA, seated, looking at a new shikake embroidered 


with a view of Fuji, held up for her inspection by her two kamuro; 
one of the same series as the foregoing; signed Bukéd, Yagenbort, 
Inshi Korya 


21 AFTER THE BATH: A Lady seated cutting her nails, and her maid 
r wringing out a towel, both in front of a screen; medium size, 
almost square ; above a poem by Onitsura ; signed Korytsat 


22 ILLUSTRATION OF A PoEM By KISEN HOsHI: A Youth seated on a 
balcony rail looking gloomily out on the sea where men are 
fishing with flares, and an ov7an standing watching him ; medium 
size, almost square, one of a set, Huryu Rokkasen ; signed Koryu 


23 YURANOSUKE AND O KaArvw at the tea-house Ichiriki, he on the 
balcony watching her descend on a ladder from an upper floor ; 
hashirakake ; signed Koryiusat 


UTSUKI, “The First Month.” A Girl playing battledore and 
shuttlecock ; hashirakake, one of aset, Furyu Jit-ni Ki, “ Fashion- 
able Twelve Months” ; signed Koryusai 


N OIRAN standing outside a Yoshiwara house looking over her 
Set shoulder up the street; hashirakake; signed Korytsaz, in 
Sdsho characters 


Hawk on a blossoming plum tree watching a small bird flying 
below ; hashirakake;: signed Koryiusai 
SHIGEMASA (Kirao), 1739-1820. 


Topo TENJIN, or Sugawara no Michizane in the guise of a Chinese 
statesman under his beloved plum tree; hoso-ye; signed Kitao 


3 ef Shigemasa 
y 28 New YEAR THEATRICALS: Two Girls giving a private performance 
bf in a house outside which the shimenawa is hanging, and a plum 
2 tree blossoming; large size, almost square; signed Kitao Shige- 
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TRAVELLERS: Two Young Ladies passing to the left, cne holding 
her travelling hat in her hands and looking down over her lef 
shoulder at two puppies at play, the other holding her hat slightly 
above her head; full size, upright ; signed Aitao Shigemasa Tite eee 


SUGAWARA NO MICHIZANE visiting, and a woman standing at the 
garden gate of a house to receive him; yoko-ye; signed Awaran, 
sealed ? Kosuisaz; an illustration from Otoka Joka, a vol. of 
poems published in Yedo, 1798 


SHUNSHO (Katsukawa), 1724-1793. 


SEGAWA KIkKUNOJO II as the girl Murasame on the beach at Suma, 
carrying salt water in pails on a pole over her shoulder; hoso-ye ; 
signed Shunsho 


NAKAMURA SUKEGORO II as aman, standing with legs apart, higKing 
up his loin cloth in preparation for a fight; hoso-ye; signed 
Shunsho 


BAaNnbO MITSuUGORO I as a man, standing under a tree at night, holding 
a lantern suspended from his teeth, a »2ntansho or soldier’s gong 
slung from his shoulder, and a beater in his hand ; hoso-ye; signed 


Shunsho 


SHUNKO (KatsuKkawa), worked ec. 1765-1790. 


IcHIKAWA KomAzO I as a Komosoé in a striped dress, standing, 
holding a shakuhachi ; hoso-ye; signed Shunko 


SHUNJO (Katsukawa), worked c. 1780-1790. 
ICHIKAWA YAOZO III as a man with drawn sword baring his affn for 
a fight, standing under a pine tree ; hoso-ye; signed Shunjo 


SHUNYEI (Katsuxawa), 1767-1819. 


BANDO MATAHACHI as aman, standing beside a weir, apparently 
defying someone ; hoso-ye; signed Shunyei 


Bost Portrait of an Actor, unidentified, having neither name nor | 
mon; full size, upright; signed Shunyea 
KIYONAGA (Toru), 1752-1813. 
AUTUMN Moon ON THE SUMIDA River, one sheet of a perftaptych 
in which a girl is clinging to a post on which hangs a lantern, 
another stands on her right, and a maid is fanning the fire in a 
hibachi; full size, upright; signed Avyonaga Ay 
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SHUNMAN (Kuso), 1757-1820. 


a / 38 KINUTA TAMA-GAWA, one sheet of the set of six, two ladies with 
garments blown by the wind watching two women fulling linen, 
with gusts of rain in thesky; full size, upright; signed Shunman 
[Pl. 1] 
39 A GrRouP OF WoMEN, four around a bird-cage, and two others 
Ao beside one preparing nanakusa for the New Year Feast; yoko-ye; 
signed Shozado 


40 . WAYFARERS: Four Peasants passing to the left toa plank bridge 


ee ( J i, over a stream under a willow ; yoko-ye; signed Shézadd Kubo 
Shunman 


41 Two Court LADIES in a boat poled along by a boy page, looking up 
é Ze | at a blossoming plum tree; yoko-ye ; signed Shozado Kubo Shun- 
man 


42 Two MANnzat DANCERS amusing a boy daimyd, attended by four 
> women who are laughing at their antics; yoko-ye ; signed Kubo 
Shunman on the right, and Riushd on the left 


SHARAKU (Tosutsat), e. 1795. 


43. Banpo Mitsucoro II, half-length portrait of the actor in male 


C2 


character, drawing his sword; dark mica ground; full size, IO 
upright; signed 70shiisai Sharaku | 


ENKYO (KABUKIDO), ¢. 1798. 


44 NAKAMURA NAKAZO II in malecharacter as the servant Matsuo, bust 
y/ portrait, looking to the left ; full size, upright ; signed Kabukido 
7, (Pl. 1] 


45  JIcoHtkawa Yaozo III in male character as the servant Umeo, bust 


fy ‘ portrait, looking tothe right; full size, upright; signed Kabukido - 


KOKAN (Supa), 1747-1818. 


yj Sunsut, YAaBEF vgt, “Fuji from Yabe, province of Suruga.” A Land- 
scape engraved on copper, after the Dutch style; oblong; unsigned 
47 SERPENTINE. A View of the Serpentine in Hyde Park, London, 


engraved on copper, after the Dutch style; oblong; signed Shiba 
do Kokan 
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UTAMARO. (KiTaGawa), 1754-1806. 


NIGHT SCENE ON THE SuMIDA RiveER. ‘Two sheets of a triptych. p- / 
On the left the Ryégoku Bridge, and the far bank of the river 
stretching to the right; in the foreground part of a covered 
pleasure boat, a man with a sake cup sprawling on the roof and 

fate 


five women, some partially intoxicated on the deck; full size, 
upright; signed Utamaro 


*.* Early work. 


GEHIN NO zU, “A Common class Woman.” One seated before an 
iris plant, holding a fan and looking round at a woman standing 
behind her arranging her obz; full size, upright, one of a set 
Fizoku Sandan Musume, ‘‘Customs of Three Classes of Women” ; 
signed Utamaro 


A WOMAN READING A LETTER which lies on her knees as she sits, one ) 
hand supporting herself, the other holdinga pipe ; on pale yellow ; 
ground; full size, upright; one of the series Nishiki-or2 Utamaro ; 

Kata, Shin Moyo, “New Style, Utamaro pattern brocade Up ; 


weaving, with descriptive text on a partly unrolled makimono ; 
signed Utamaro 


HANAMURASAKI OF TAMA-YA seated beside her tobako-bon, pipe in 
hand looking ata mirror held by another woman seated beside 
her, which, reflecting only a part of the celebrated beauty’s dress, 
might appear as the shining moon reflected above the Hagi pattern 
in the dress, this representing the Noji Tama-river; one of the 
set Mutsu Tamagawa; signed Utamaro [PI. 1] 


HANAOGI OF OGI-YA, seated, arranging a branch of yamabuki for a 
square flower pot, this representing the Ide Tama-river ; full size, 
upright, on a yellow ground sprinkled with a metallie powdering ; 
one of the same set as the foregoing; signed Utamaro 


A WoMAN HOLDING A BAMBOO FAN, seated in front of a pot of growing 
grasses, with head turned to the left, her dress a bold pattern of 
blue leaves on black; on pale yellow ground; oneof the same set 
as lot 50; signed Utamaro [PI. I] 


A WoMAN LEANING ON A SCREEN, holding a pipe and talking 
another woman seated in a bath, part of her head and shouldt 
being seen through the screen ; medium size, upright, grey wash 
background ; one of a set 70sec Bijin Fuzoku Awase, °° Customs 
of Women of the Present Day compared’; signed Utamaro 


*,* This set unrecorded by Kurth. 


Tomimoto TOYOHINA, a celebrated singer of Tomimoto Songs. Bust . 
portrait of the lady, wearing a tsunokakushi or “ horn-hiding head- | 
dress,” and holding an open fan before her; her name given in a _— 
rebus inset ; full size, upright; one ofaset Komet Bijin Rok’kasen; /Qeaawe<¢ 
signed Utamaro 
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: 56 LARGE HEAD, bust portrait of a woman facing to left, reading a 
partly unrolled letter; inset a fan shaped panel of Suma beach, 
and a poem in a yellow label ; fullsize, upright; signed Utamaro 


57  #O Some AND HISAMATSU, two celebrated lovers, she half-length 
V4 standing behind him, bust only ; full size, upright ; one of the set 
Jitsu Kioi iro no mina-kami, ‘Emulation in the Source of True 

Love”; signed Utamaro 


58  Trrort, “A Dextrous Woman.” A half-length portrait of a woman 

with her left hand up to her back hair ; full size, upright; one of 

a, the set Sakiwake Kotoba no Hana, “ Flowers of Speech in various 
colours,” with iris on the title label; signed Utamaro 


59  ImITATING A Port. Two Ladies dressing up a boy as the poet 
Kawachi Migaku, on his head in lieu of a court cap they have 
ede it fastened the overturned lacquer stand for a tea-cup; full size, 
upright ; one of a set Kodomo Asobi Rok’kasen, “Children’s 
Amusements as The Thirty-six Poets”; signed Utamaro 


60  YrHon Waka Episu, “ Pictures and Poems of bzsu,” a term applied 
WA to the common people. ‘The set of five double-page illustrations 
to this book published in Yedo, 1786, all dealing with New Year 
Customs :— 
1. A Reception at the Palace 
2. The Feast in a Samurai’s house, with Manzai dancers 
outside 
3. A man being carried on the back of another through the 
snow 
4. The Lion dance outside a house with women watching at 
the window 
5. A Monkey performance before noble ladies behind a 
screen (5) 


‘ 61 YEHON Momo-Cuiport, “ Picture Book of a Multitude of Birds.” 

f , ‘Ten of the fifteen double-page illustrations to this book published 
in Yedo without date, in two parts, a lapse of three years inter- 

vening (10) 


g fe 62 A MAN POLISHING A MIRROR before a Court Lady and a young girl 


bringing another; yoko-ye; a double-page illustration from an 
unidentified book ; signed Utamaro 


63  HASHIRAKAKE, of special size: A Woman standing holding part of 
a lacquer mirror case bearing the ki17 mon, her face being reflected 
on the mon, and another woman kneeling holding the other part 

- of the case, the bottom of which is broken so that her dress is 
partly seen through the hole; signed Utamaro 


*,* This is one of a special set contributed at the request of the 
publisher Gempachi Yuwatoya. 
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THE AWABI FisHexs: Two sheets of the famous triptych, the centre~ 


and right hand sheets. A Woman seated by a basket of shells 
combing her hair and suckling a boy, another standing wringin 
out her skirt, and a third squatting by a basket and holding 
shell 


*,* A modern reproduction from re-cut blocks. 


KIKUMARO (Kiracawa), worked c. 1789-1829. 


TSUKIOKA AND HINAKOTO OF Hy0Go-YA, three-quarter and _ half- 
length portraits, the latter pulling at the paper handkerchief held 
between her teeth ; hashirakake ; one of a set Seird Taji Natori 
no Kimi, “Famous Women of the Tea-houses of to-day” ; signed 


Kikumaro 


MASAYOSHI (Kirao), 1761-1824. 


RAIHIN ZuE, * Pictures of the Guests who have arrived,” t.e. Exotic 
Birds. ‘Three double-page illustrations from the book published 
in Yedo, 1790:—Haku-to-wo, two birds and Loquat. berries ; 
Gwa-bi-ché,a bird on a cherry branch ; and Shako, two partridges 
by a waterfall; yoko-ye; each signed Ketsaz (3) 


YEISHI (Hosopa), 1756-1829. 


A PLEASURE BOAT with nine ladies on board. Triptych. The prow 
of the boat shaped as a peacoak, the stern decorated with pine 
and bamboo, the ladies seated or standing with archery imple- 
ments, makimono, paper ornaments, etc.; full size, upright; 


signed Yeisha (3) 


GeNJI AT SumMA. The left and centre sheets of a triptych. The 
Prince stands on an engawa looking out to sea, a lady as his 
sword-bearer kneels behind, four other ladies grouped about, and 
a little girl teasing a cat with a string; all in purple and black ; 
onevof the set Muryu Yatsushi Genji; signed Yeishi (2) 


TAKIKAWA OF OGI-YA, standing, three-quarters facing, arranging a 
hair-pin with her left hand, she stands on a yellow floor with a 
wall of dark mica bebind her; medium size, upright; one of a 
set Sezr6 Bi-sen Awase; signed Yeishi 


KOMURASAKI OF Kapo Tama-ya. A tall Figure of a Woman seated 
on her heels reading a letter, on pale yellow ground; full size, 
upright; one of the set Setrd Bijin Rok’kwasen, “Six Beautiful 
Flowers of the Tea-houses,” with a flower in a panel beside the 
title; signed Ye7shi 
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4A. WoMAN AS HOrkI, seated on her heels holding a sake cup inscribed 
7 kotobuki, “congratulations,” a fan and tortoises behind her, on 
pale yellow ground; full size, upright; one of a set Mukujin 
Takara Awase, ‘Treasures of the Gods of Good Fortune brought 
together”; signed Yeishz [PI. II] 


72 A Woman As Episu, on one knee holding by a cord a draw cart 
painted with waves and bearing a carp; one of the same set as 
the foregoing; signed Yezshi 


73 PLAYING THE Koto. A Lady seated on her heels in front of a reed 
blind playing, on a pale yellow ground; one of a set Fiizoku 
fiyaku Rokugei, ‘Manners and the Six Accomplishments Epito- 
mised”; signed Yeishi 


74 TempLe VISITING Komacult. A Woman in a bamboo travelling hat 
and a young lady beside her, standing watching a page boy attach 
a poem toa branch of flowering cherry; full size, upright; one 
of a set Furyu Nana Komachi; signed Yeishi 


75 Ni Yosurwara, “In the Yoshiwara.” A Parade of Tayi at the New 


Year Festival ; yoko-ye; a double-page illustration from Yanagi 
. no Ito, *‘ Willow Silk,” a book of poems by Kaki Rogio; signed 
Veisht 
YEISHO (Hosopa), worked c. 1790-1800. 


76 LarGe HEAD bust portrait of a woman enveloped in a black gauze 
zukin through which the coiffure can be seen ; without title but 
inset peonies and hills in a label; signed Yezsho [PI. 11] 


YEISHIN (Hosopa), c. 1800. 


: 77 LarGget Heap bust portrait of a young man looking over his right 
shoulder, his dress decorated with egg-plants and holding a hawk 


on his left hand; full size, upright; signed Choensai Yeishin 


YEIRI (Hosopa), ec. 1810. 


78 KoKoNE oF MArvu-yYA, half-length portrait turned to the right 


holding her sleeve over her mouth, on a dark mica ground; full 
: size, upright; one of a set Kakuchu Bijin Kurabe, “‘ Beautiful 
Women of the Courtezan Quarter compared”; signed Yedr7 
YEISUI (Hosopa), ec. 1800. 


79 OSomE AND HISAMATSU, three-quarter and half-length figures side by 
side looking to the right, he holding a lantern; medium size, 
upright; one of a set Bijin Awase Jorurit Kagami, ‘‘ A Mirror 


of the Beautiful Women of the Musical Drama”; signed 
Ichirvakutet Yeisui 
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YEIRI (REKISENTEI), worked c. 1789-1810. 


AN OIRAN, name not given, standing looking over her right shoulder 
at her kamuro kneeling, holding a transparent fan, on a pale 
yellow ground; full size, upright; signed Rekisentec Yeare 


TORIN (Tsutsumi), worked c. 1780-1820. 


Hasuipa Norizome, * The First Trip of the New Year,” in a boat. 
-——A Man pounding rice.—Nakakune playing the flute outside a 
a house, trying to discover the whereabouts of Kogé no Tsubone. 
—Asahina lying under a futon, his sword decorated for the New 
Year; all yoko-ye from books of poems; all signed Z6rin (4) 


TSUTSUMI SCHOOL. 


JUROJIN unfolding his scroll; signed Rinshd.—A View of Yedo, by 
Torin; sealed Sessan.—A Court Lady with attendants picking 
young pines for the New Year; signed Shoho.—And A Kuge 
looking at a blossoming plum tree; signed Shoko; all yoko-ye (4) 


HOKUSAI (KatsusHika), 1760-1849. 


EnosHimA SuHuMBO, “Spring Full Moon, Enoshima”; with visitors 
on the beach; yoko-ye, a double-page illustraticn from Yanagi no 
Ito, ““ Willow Silk,” a book of poems published 1797; signed 


Hokusai Sori.—And A Cherry-tree trunk; signed Zen Sori 4 


Hokusai (2) 


A DAIMyYO’S RETAINERS crossing a plank bridge over a brook, one of 
them carrying a boy on his back, and three children seated on 
the bank making merry at them; yoko-ye; the frontispiece to 
Nishikizuri Onna San-ju-Rok’ kasen by Yeishi; published 1798 ; 
signed Gwakyéo Jin Hokusai 
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GAI-FU KAISEI: Fuji in Fine Weather with a breeze. No. 8 of The 


Thirty-six Views 
*,* First Edition. 


SAN-KA HAKU-U: Fuji with a shower below the summit. No. 9 J. 


The Thirty-six Views ( /, 
*,* First Edition, but poor condition. 7, 


TOTOMI SANCHU: Fuji from the Totd6mi mountains, with a sawyer at 
work. No. 14 of The Thirty-six Views 


eo ate wuditione . De 


13 
VLA 88 KosSHU, MISAKA SUIMEN: Fuji mirrored in Lake Misaka, Province 
of Kai. No. 17 of The Thirty-six Views 
7 *,* Late Edition. 


89  KaNAGAWA OKI NAMI URA: Fuji seen through the great wave at 
Kanagawa. No. 20 of The Thirty-six Views 


*,* First edition, but the sky faded. 


90 ToKaIpoO HopoGayA: Fuji from Hodogaya on the Tokaido. No. 21 


Vf ? of The Thirty-six Views 
*,* Late Edition. 


91 GofaxyAKuU RAKAN-JI SAZAI-DO: Fuji from the pagoda of the Five- 


hundred Rakan. No. 32 of The Thirty-six Views 
cA nde *,* Late Edition. 


92 Mikawa, YATSUBASHI: The Eight-parts Bridge, Mikawa. No. 11 
4 sf j lA of The Famous Bridges set 
*.* First Edition. 


93. PEONIES IN THE WIND with a butterfly above them on the right ; one 
; of the very rare large set of Birds and Flowers; oblong; signed 
Zen Hokusai L-itzu 


94 Hyaku Monogatari, “The Hundred Tales.” ‘The five sheets of 

é é Goblins, all that are known of this set: Kohada Kohei, a male 
goblin leaning over a bed curtain.—Oiwa, a female head on a 

broken lantern.—Shunen, “Spite,” a serpent around an Lhai or 

memorial tablet. — Warai Hannya, a “Laughing Demon” 

clutching a baby’s head.—And Sara Yashikt, *‘ Plate House;” 


referring to the ghost of Okiku who was thrown into a well for 
the supposed theft of plates; all signed Zen Hokusaz (5) 


95 ABE NO NAKAMARO seated on a halcony of a Palace in China, a 

prisoner under sentence of being starved to death, wondering if 

| i it is the same moon that shines in his Jand of Kasuga; one of 

VA, the large panel series °° A Mirror of the Imagery of the Poets” ; 
signed Zen Hokusai I-itzu 


| 
| *.* First Edition. 
| 
| 


| 96 Su SHE, the celebrated Chinese official and caligraphist of the Sung 
| dynasty, afterwards banished to the semi-barbarous island of 
| ) Hainan, where the down-hearted exile is shown on horseback in 


| a snow storm watching the sea-gulls and wishing he could use 
their wings to fly home; one of the same set as the preceding ; 
signed Zen Hokusai L-itzu 

: 


*.* First Edition. 


ane 


42 /O 


98 
99 
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Two CRANES on the trunk of an old pine tree laden with snow ; 


large panel size; signed Zen Hokusai L-ttzu 
SHASHIN GwaFu. Fifteen double-page Illustrations from this work, 
published in 1814. (15) 


HOKUSADTS PUPILS. 


A CARP IN A SWIRL OF WATER, one page from Harimaze Han of Lil 


the first edition published by Echichd somewhere before 18483; 
signed Katsushika Taito; very rare 


A STORM IN 'l'EMPOZAN HaRpour. A Sailing Junk nearly engulfed 
in a huge wave, with heavy black clouds overhead; Yoko-ye ; | 

from Tempozan Shoket Ichiran, published at Osaka 1838 ; signed 
Gogaku (for Gakutei, and aun illustration from Sansui Kikwan y Ps 
Kyokashu by Gakutei) CY ) 

f 


AN ONI writing the title for a book, on a yellow ground ; a panel 
print, one of a series Kokon Kydka Hrabi, ‘A Selection of 
Ancient and Modern Comic Poems.”—A Woman on a balcony 
shading her face with a fan, from the same set, both signed 


Hokkei, sealed Ketsai (2) 


KOTOTSURU OF TSUCHI-YA as Asazuma, a Court Lady of the olden 
time holding a fan, full size, upright, one of the set Osaka 
Skinmachit Nerimono, “A Car full of Dancers, New Street, PA 
Osaka” signed Yanagawa Shigenobu 


Busut, Sensu O Hasui no Kut, “© View of the Great Bridge, Senju 
Provinee of Musashi.” View of the ‘lake river and the wood 
merchants quarter, with shadows on the water; oblong; signed 


Hokujiu cA 


TOYOKUNI (Uragawa), 1769-1825. 


THE DreEAM. Triptych. Interior of the women’s apartments in a 
nobleman’s Yashiki: A noble lady in the centre leaning on a 
book rest asleep, and a dream of the Rats Wedding rising from ZL 
her heart, typifying marriage; before her a group of four girls 
playing Uta Garuta, with one checking the quotations from 
the Hyakunin Isshu, and five other ladies grouped around; 
full size, upright; signed Toyokuni (3) 


Bosetsu, ‘Time of the Full Moon.” A Lady seated beside a 
tsuitate decorated with a view of Fuji; full size, upright; one 
of a set of Karyna Hakkei, “ Right Fashionable Views”; signe 
Toyokunt 
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106 Kinokuntya (Sawamuro Sojiiré II) as Yuranosuke the chief of the 

sf Forty-seven Ronin, standing facing left, holding an open fan 
behind his back; grey wash background ; full size, upright; one 

of the set Yakusha Butai no Sugata-ye, “ Likenesses of Actors 


on the Stage”; signed 7’oyokunt 


107 Masatsuya (Otani Tomoyemon) as Sadakuro in the Chishingura 
standing, with outstretched hands and legs apart, facing; one of 
the same set as the foregoing; signed Toyokuni 


_ 108 SHdzaTsuyA (Kumaji Hangoro) as Nikki Danjo in the play Sendai 
Hagi, standing, holding a closed fan in hand under his clothes ; 
, one of the same set as the foregoing ; signed Zoyokuni 


109 SAWAMURA GENNOSUKE as Abe no Yasuna. half-length facing, the 
: face and hands without outlines, rendered only by pressure 
Le blocks; full size, upright; signed Zoyokund 


110 MONOYE YEISABURO OF OSAKA as one of the Otokodate, standing, 
hand on hip, a bag in his right hand; full size, upright; signed 
Toyokuni 


111 TuHeatricat Duo: Nakamura Denkuro as a Soga no Goro standing 
beside Matsumoto Yonesaburé as a woman pilgrim kneeling and 
holding an incense box; full size, upright; signed Toyokunt 


- 112 SAWAMURA TANOSUKE as a man standing, holding a towel and 
hitching up his green robe figured with his mon; hoso-ye; and 
IcHIKAWA YAOzZO III, half-length, holding a fan ; both unsigned (2) 


x 113. YaxkusHa Nigao Kagami, A Mirror of the Likenesses of Actors.” 
fh. The full set of portraits in the two vols., vol. I, 18 sheets; 
CLer*4 vol. II, 15 sheets; published Yedo, 1804; with titles (35) 


UTAGAWA SCHOOL. 
fp. 114 A FALcon on the gnarled branch of a pine tree, with a sun in mist 


e above; kakemono-ye; signed Gosotet Toyokuni 


115 Oyama Yoru no Amz, “Night Rain at Oyama,” an oblong print 


from the set Meisho Hakket, “ Kight Views of Famous Places”; 
signed Toyokuni (Gosotei) 


mare ALO, 


116 #&A WoMAN ARRANGING HER HAIR, one of a set Jinshin Megane 
“Mi-toshi, ““Human Minds seen through a Magnifying Glass”’; 

& signed Ichiyisai Kuniyoshi; and two Pictures of Ghosts, by 
Kuniyoshi and Kunisada (3) 


GS 


L415 


117 


T18 


119 


120 
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_ NICHIREN TRAVELLING IN A SNOW STORM at Tsukahara, Province | 
of Sado; one of the set of the Life of Nichiren; oblong; signed es 
Ichiyuisai Kuniyoshi U 


YEIZAN (KixuGawa), worked c. 1800-1829. 


—A WOMAN STRETCHING CLOTH, from Huryu Setar Bijin, 
‘ Housekeeping Beauties.”—Or OF EBI-YA on parade, from Seird 
Bijin Meikwa Awase, “Famous Beautiful Flowers Compared.” 
—Two WomMEN IN SNOW; all full size, upright ; signed Azikugawa 
Yeizan (4) 


A GIRL WRITING A POEM, from Jmayd Fuzoku, “Current Customs.” f ~ 


HOITSU (Saxkat), d. 1828. 


The twenty-five double-page illustrations from his work, published 


Oson Gwaru, “Drawings of Oson” (another name of Hoitsu). Vs ( 
1817 (25) bey é 


YEISEN (Kersar), 1789-1848. 


A CARP and water weeds in a stream; oblong; signed Kezsaz.— 
Gono, NAGARA-GAWA U KaAI-FUNE, “Cormorant fishing in the 
Nagara river, Gédo”; one of the Kisokaidé set; unsigned. 
Late Edition (2) 


HIROSHIGE (Icurrytsar), 1797-1858. GO 


/ 
Buyo, KANAZAWA Hacut SHO YA-KEI, “‘ Night Scene of the Eight 
Views of Kanazawa [in the neighbourhood of] Yedo.” ‘Triptych ; if 
dated Snake year 7th month=1857; full size, upright; signed 
Hiroshige (3) 


SUMIDA-GAWA YUKI-MI No Zu, “Looking at the Fallen Snow, 
Sumida-river.” Triptych; full size, upright; signed Hiroshige. 
Publisher Sanoki (3) 


*.* This very rare triptych was not represented in the Happer 
collection. 


A FALCON on a branch of a pine tree with red sun above; kake- 
mono-ye; signed Hiroshige 


Kar, Saru-Hasut, “The Monkey Bridge.”—MimasaKA, YAMA- 
BUSHI TANI, The travelling priest’s valley.”.—Harima, Mariko 
NO HAMA, © The Beach at Maiko.—H1ipa, KAGO WATASHI, “The 
Basket Carrier” over the Jinza river; all from the set of The - 
Sixty-odd Provinces.—*‘The Bridal Journey” from Kokon Jorurit 
Tsukushii And BRACKEN AND PHEASANT, a panel print; late 
issue. All signed Hiroshige | (6) 
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OSAKA SCHOOL. 


SEKI DansURO as Tamaya Eyemon holding a Yo-ita gaeshi, a 
sliding door on which is a folding advertisement of Onoye 
Kikugoro as Koeji on one side and the ghost of O Iwa on the: fF 
other side; full size, upright ; signed Kuntsada (the Second) = 


Five Sheets, by Shigeharu, Hokuyei, Hokushu, and Sadamasu ;: 
Theatrical and Ghost Scenes (5) po 


SURIMONO. 


Tosa NIKKI; one of the series of ©“ Ancient Stories.”—One of the- 
Kwa-en Ban Tsuzuki series ; and three others without title ; all. 


by Hokkei (5): a 


ICHIKAWA DANJURO as Banzui Chobei ; signed Zoyokuniz ; and four: 

others by Shigenobu, Hokuga, and Hokuba; and a stencilled 

Print by Nagahide (6): 
10 


Other Properties. 


¢ UTAMARO: A Tokugawa Princess Cherry Viewing. Triptych. In: 

the centre the lady has alighted from her bullock cart and is holding * 

out a tanzaku inscribed with a poem, for a young Kuge to hang ae: 1O 
on one of the cherry trees, but he is suffering from the effects of 

too much sake, and one of the lady’s attendants is holding up his. 

hand to receive the poem as he kneels on the ground half helpless, 

while ladies on the left and right suppress their laughter in their: 

sleeves ; full size upright; signed Utamaro 


~<A fine print. 


’ 130  SHuNSHO: Shirataye, Naoe and Minoto, seated around a brazier oa 
preparing for the Tea Ceremony ; a double page illustration from CO 


Seird Bijin Awase Sugata Kagami ; unsigned ; framed 


131  MAaAsANosu (OxumuRA): Yoshitsune serenading Joruri Hime. The- 
youthful Prinee behind the garden gate, Reisai in the garden f | 
listening, Joruri inside the house being entertained by lady 
musicians; coloured by hand; a large size oblong print, 144 7n.. 

d, by 171n.; unsigned | 


132 


134 


135 


136 


137 


138 


139 


140 


141 
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Kiyonosu II (Tori): Segawa Kikunojo I as Mizue Gozen, a girl 
carrying buckets of sea water for making salt on the beach ; 
hoso-ye, urushi-ye; signed Torii Kiyonobu 


*.* This is conclusively by a Second Kiyonobu as Segawa Kikunojo 


did not make his debut at Nakamura-za until 1734, five years 
after the death of Kiyonobu I. 


Kiyoutro (Toru): Segawa Kichiji aratame (changing to) Segawa 
Kikunojo IT as the girl salt water carrier under a pine tree in 
Shiokume; hoss-ye, printed in bent and green; signed Tori: 4 


Kiyohiro 


*,* This print may be definitely assigned to the year 1756 when 


Kichiji succeded as Kikunojo II at the Kaomise performance. 


outside Kasamori temple standing talking to a female customer 
seated on a bench; large size almost square; one ofa set Luzoku Qeae-s 
Ukiyo Hakkei, this for Autumn and Homing Geese; signed 

Suzuki Harunobu 


Harunosu (Suzuki): O Sen the waitress at the tea house Kagi-ya Wis 


Harunosu: A Daimyd’s little son astride a hobby horse, anda 


female servantin the rear holding an umbrella over him ; outside 
a house; large size almost square, without text; signed Suzuki 


Harunobu 


HARUNOBU: Atsumori and Kumagai on the beach at Ichi no tani, 
and a troop of Yoshitsune’s men coming down the rocky defile in 
the rear; yoko-ye; signed Harunobu . 


Harunosu: A double sheet print with view of a Chdchin-ya or 
Lantern Stall displaying various paper lanterns, many of them ~ 


decorated with the mon of actors, and in front a young man 
accosting a muswme with afancy lantern; large size almost square, 
without text or signature 


Korytsat (Isopa): Two Girls on the Drum Bridge at Kameido 
feeding the gold fish in the pond below; medium size almost 


square ; unsigned f 


Koryusat: A Girl beside a garden fence, holding by a string a 


monkey which clings to her clothes and pulls backwards; hashira- | 
kake; signed Korytsat p 


Koryusat: A Girl at a well and a youth behind her holding her in 
amorous embrace ; hashirakake ; signed Koryisat 


Korytsat: Yuranosuke helping O Karu down the ladder at the tea 
house Ichiriki; hashirakake; signed Korytsai A 
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42  Buncuo (Ippitsusai): Ichikawa Yaozo II as a man servant holding 
an umbrella over Segawa Kikunojo III as an oz7'an on parade, the 
robes heightened by gauffrage ; hoso-ye ; signed /ppitsusai Buncho, 
sealed Mort 


143. SHuNnKO (Katsukawa): Segawa Kikunojo III as O Sono, wife of 
Gihei in the Chishingura, in a black zukin, standing by the garden 
dl, fence ; hoso-ye; signed Katsukawa Shunko 


144 SHuNyYE! (Katsukawa): Arashi Ryizd in male character standing 
before a wind screen under autumn maples; /oso-ye; signed 


G Shuny et 


145 SHuncHo (Katsukawa): A River Par ty of five girls in two boats 

drawn up bya bank of the Sumida river, and the prow of a larger 

L, vessel on the right; one sheet of a erip evel full size, upright ; 
signed Shuncho 


146 CHOKI (Momokawa): A Figure of a Young Girl, seated, playing the 
taiko or stage drum ; a design for one of the five Hina-ningyo or 
ceremonial dolls Placed on a shelf beneath the Emperor and 
Empress dollsatthe Hina Matsuri, or Dolls’ Festival ; small size, 
upright; unsigned 


147. Uramaro (Kitagawa): Hare Hour, 5 to 7 a.m. Gejo, ‘A House- 
maid.” ‘lwo women at a well, one pulling at the rope and fixing 
a pin in her hair, the other arranging her head cloth; full size, 


upright; one of the set Muzoku Bijin Toket, ‘Customs of 
Beautiful Women by the Clock” ; signed Utamaro 


148  Uramaro: OSomeand Hisamatsu, she, three-quarter length standing 
. behind him half-length: full size, upright; one of the set Jitsu 
Kiot iro-no-mina-Kami, “ Emulation in the Source of true Love” ; 

signed Utamaro 


~ 1497 Uramaroll: A Hawking Party ina ferry boat with other passengers, 
one with baskets of egg-plant fruits, Fuji in the distance ; triptych. 
And two sheets of a triptych with a Lady alighting from her 
norimono for cherry viewing; all signed Utamaro (5) 


150  Kixumaro (Kitagawa): New Year Festivities, a triptych. On the 
left two Manzai dancers performing in a house before a lady 
seated by a bell-shaped window, with attendants around her; 


full size, upright; unsigned. And a print by Sek7jd, a Souvenir of 
Mimeguri; unsigned (2) 


151 Masayosui (Kitao): Butterfly and Chrysanthemums on a yellow 
~ and grey parti-wash ground ; medium size, almost square; signed 
Kitao gwa 


7S a res 
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153 


154 


155 


157 
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159 


160 


161 


163 
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Hoxusal (Katsushika): View of the Shinobazu Pond and the 
Shrine of Benten; oblong; yoko-ye; signed Sorz Glad = ae 


Hokusai: Onden no mizu Kuruma. Fuji from the Onden Water- 


wheel. No. 15 of The Thirty-six Views of Fuji 
*,* Late Issue. f. C 


Hoxusat: Kameido Tenjin Taiko basht, ““The Drum Bridge at 
(the temple of) Tenjin, Kameido.” No. 7of The Famous Bridges 


*,* Late Issue. 


Hoxusat: Illustration of a Poem by Bunya no Asayasu. Women in /, 
a boat gathering water-lilies. No. 37 of The Hundred Poets set 


*.* Late Issue. Ze 


Hoxusat: Shdnenko, “ Youth setting out from Home,” An Illus- 
tration of a Chinese Poem. A Youth on horseback has discarded 


his jewelled whip for a willow branch and is urging on his horse  * 
beside a lake; one of the set The Imagery of the Poets” 


SHIGENOBU (Yanagawa): <A Geisha seated with samisen in her lap 


committing to memory a song from a book lying in her lap as she , 
arranges her hair; yoko-ye; signed Yedo Yanagawa Shigenobu VA 


HrrosHicE (Ichiryisai): Natsu Rydgoku no Tsuki, ‘“Moon at 
Ryogoku, Summer”; one of the panel set Shiki Koto Meisho 


*,* Tate Issue. (Ss 


Hirosuice: Rydgoku Hanabi, “Fireworks at Ryogoku”; one of 


the Matsubaradoé panel set Toto Meisho s 
*.* First Edition. A 


e e ° e ¢ ° VA, 
Hirosuice: Mutoi ni Shirosagi, “White Egret and Reeds”; of, 
of the Kawasho medium size panel set 


*,* First Edition. Wy), 


SuRIMONO. Four by Yanagawa Shigenobu: Owo Iko dragging 
Saeki after her; a Cock and Chickens; and two of Court Ladies ; 
and one by Shinsai, a Woman and little girl (5) 4, 
lady ; and Gofuku, a Woman spinning silk ; these from the series VA 


SURIMONO: Five by Hokkez; Jo and Uba; Tamanoi, a Chinese 
Kwayen Yoyuki Ban Tsuzuki; and two others (5) 


SURIMONO. Six by Gakutec: A Woman as Hotei with a doll; A 
Woman as Benten with a biwa; these from the set Shichifukujin. 
A Caged Bird ; Tortoises and Sake Cup ; Crab and Plum Blossom ; 
and Peaches on a wheel table (6) 
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64 Surimono. Six various: Komatsu biki, by Re?’saz; A Sake Cup, 
by Toyohiro; A Court Lady and Shell box, by Kuninao; and 
three others, by Shinsai (6) 


- 165 Surimono. Light various: Oteiroku, one of the women of the 
Suikoden squatting on a balcony ; A Woman ina boat, and An 
Oiran and flying geese, all by Kunzyosht ; Tori Awase Gempei, a 
man looking ata screen, by Kunztsada ; A Chinaman viewing Fuji, 
by Hokuga; Camellias, by Shunman; An Old-time Dancer, by 
Oishi Matora : and a Woman with a towel, by Kuniyasu (&) 


Harunosu (Suzuki): A Girl standing holding a hannya mask to 
frighten a little boy on the ground; large size, almost square, 
without title or text ; unsigned ; framed 


? 
167  Harunosu: A Girl seated muffled upina brick red kimono, talking 
| a to another girl facing her, who holdsa pipe, with tobako-bon beside 
| her; large size, almost square, without title or text; unsigned ; 
framed 
A 4 168 


HaArunosu: An Oiran seated before a brazier looking at another 
girl squatting and holding a doll; large size, almost square, with- 
out title or text ; signed Harunobu ; framed 


169 Harunosu: Matsukaze of Ogi-ya walking past a house followed by 

her two kamuro; large size, almost square, with a poem as to 

a | “This Beautiful Lady of the Pleasant Life”; signed Harunobu ; 
framed 


170 SHUNSHO (Katsukawa): A Group of Girls playing Avtsune ken on 

; their fingers; oblong yoko-ye, from Sezro Bijin Awase Sugata 

Sr A Kagami, published 1776; unsigned ; An Actor holding a flag of 
the Prince of Soma; hoso-ye; unsigned, but with the jar seal (2) 


yal ROSHIGE: Maeisho Yedo Hyak’kei, “A Hundred Views of Yedo.” 
An Album containing 120 upright Views, including the Paulownia 
Forest of the first issue, and the altered View by the Second 
Hiroshige, with title and contents page 


172° Hoxusa1: Mangwa: 'I'welve Vols. out of the set of thirteen, the 
h last wanting ; an undated Edition; and two odd Vols. of Land- 
scapes in colours by Hokusai (14) 


73. A Japanese Makimono: Yashiro Myoken-sha Sairei no zu, “The 

4 f Festival Procession of the Myoken temple, Yashiro,” a large roll 
painted in colours on paper ; unsigned, but sealed Kido Katsu-ura ; 

in wood box bearing the title 18th Cent. (2) 
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BATTAILES DE LA CHINE. A Vol. with sixteen large folding plates 
of copper-plate engravings after Attiret, Castilhoni and J. J. 
Damascenius, the Jesuit missionaries to the Court of the Emperor 
Kien Lung, engraved for the emperor by J. Aliamet, J. P. Le 
Bas, P. P. Chaffard, ete., under direction of C. N. Cochin, Freneh 
Academician and Keeper of the King’s drawings, during the years 
1765-1774; with Chinese text; large 4to 


AM. 


DRAWINGS. 


Hoxusat: Preparing to ford the Oi River, coolies taking men on w/ 
their shoulders, and another with a pack-horse; in black and 


white on paper; signed Hokusaz s/s 


Hoxkusal: A Man standing beside a pillar carved in hige-daimoku, 
with the spell of Nichiren, Namu Myohd Renge Kyo, drawing 


his sword; black and white on paper; unsigned; /rom the 
Hayashi collection 


Lo 


look 


A 


Hoxkusal (attributed to): Seven Drawings, all but one figure subjects, 


in black and white on paper; unsigned; from the Hayashi 
collection (7) 


KryonaGa (attributed to): Two Women out walking; and another 
of a woman with bared bosom; all full length, in black and 
white on paper; unsigned (2) 


Various ARTISTS: Twenty-two Drawings, mostly in black and 


white, some tinted; on paper (99) 


Brieot (G.): Croquis Japanais, a Series of twenty Etchings; and 


Le Jour del’ An au Japan, a Series of eleven Silhouettes, Tokyo, 
1866; both in 1 vol. 


Chinese Drawings: A Set of sixteen, illustrating a romance, the 


title of which is not given, in colours on thin paper, with the 


original labels pertaining to the subjects of the illustraticns ; vA 


unsigned 
Ve 


A fine old Chinese Painting, with numerous figures of sages, ete. 
and rocky landscape, in black and gold frame, 27 in. by 54 7n, 


END OF SALE, 


Prinrep By J. Davy & Sons, Lrv., 8 & g, Frirn Srreer, Lonvon, W., ENGLanp. 
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